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INTRODUCTION.
understood that the rhetorician and the Bawi are only put forward to give liveliness to the composition, and that the object of the author is to display his eloquence, his poetical power, and his learning. The setting, if it may be called so, of the Makamah is unimportant, the adventure related is often trivial, the diction is all in all. Both the personages strive to exhaust the beauties of the Arabic tongue, and the Improviser especially is made a master of eloquence. But it may be remarked here that Hamadani is much less rhetorical than his imitator Hariri j he has less artifice, if less genius, and in his Assemblies the story or adventure is more dwelt upon and less sacrificed to the display of style. The lapse of a century had spread the fame of Al Hamadani through the Arabic world, and he had before Hariri's time found imitators. The learned were pleased with a class of composition which lent itself so readily to the rhetorical diction they admired, and the people loved to listen to the mingled rhythmical prose and verse as they were half chanted by the reciter. Al Hamadani was honoured with the title of Badf az Zeman, 6C the Wonder of the Time/' an appellation which almost supplanted his name.
The influence of Hamadani could not but be powerful on the learned and refined Hariri. The life of the latter had been passed in scholarship, but lie was approaching his fiftieth year before he devoted himself to the work on which his fame rests. The origin of the Assemblies was, according to the general tradition, as follows. The armies of the Crusade had forced their way into Syria, and carried on a remorseless war against the Moslems. Baldwin, brother of Godfrey, took possession